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2 Distancia

Text by Leonardo J. Amador Zendejas

Kathleen Allan
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Female Solo
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Female Solo
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End Solo
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Tenor solo - rubato
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Soprano Solo free time (See Performance notes)
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Tempo primo
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Performance Notes: |

A Spanish text about being far from a loved one, “Distancia” is an illustration of the emotions associated

with a long-distance relationship. The climax in the middle of the piece with the soaring soprano solo over

the chaotic blurring of time (“noches, mafianas, tardes, dias™) is book-ended by the quiet confusion of joy

and pain that controls the thoughts of separated lovers.

The soprano solo beginning in measure 59 should be an echo of the free time

it. The soloist’s voice should soar above the ch01r ostj
rehearsal, a determined nu
be arranged such that a signal, visual or musical,

measure as the soloi
can indicate the last
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tinato before the endlng of the section.

Mexican pronunciation of the Spanish text is preferred.

Kathleen Allan, 2007
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