Editorial Note

The terms Chant donné and Basse donné indicate gwri N! e¥ses in French
conservatoires. Students mu. EVW:“LO WOL Uupper voices to a
prescribed bass. P RE

This example, from 1949, is not a student exercise but Duruflé’s contribution to Soixante
Quatre Lecons d’Harmonie, an anthology dedicated to Jean Gallon (1878-1959), the
composer’s harmony teacher at the Paris Conservatoire. The collection was published by
Durand of Paris in 1953, consisting of the tributes of Gallon’s pupils who won the Premier Prix
d’Harmonie between 1919 and 1948.

Sixty-one composers are represented, among them Messi i emﬂustrious and
tragically short-lived organismeE e c@ icr.
REV.

The pieces appear clefs for all but the bass, and for unspecified forces,

although one suspects wordless chorus.

Tempo and registration are editorial; Duruflé’s dynamics have been left in their original
positions, but some might be difficult to reproduce in organ transcription when both feet are
otherwise engaged.

The work may be played in any of four ways: ‘ Y
1. Both hands on soft 8 I t. 0 N
2. Right hanvLB t top throughout.
3. Solo to the®egiMing of bar 14, then both hands on flute and strings.
4

. Both hands on flute and strings to the beginning of bar 14 then right hand solo to the
end.

Duration ¢.2 mins.
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