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PREFACE 
 

The Lord’s Prayer and the melody associated with Martin Luther’s version of the text, 
published by Valentin Schumann in Geistliche Lieder (Leipzig, 1539) has inspired 
composers throughout the ages. Chorale variations were a favourite and, indeed, a most 
successful vehicle for Alan Spedding’s solo organ music. Urbs Beata and Ave Maris Stella 
are splendid examples of their kind. It is entirely appropriate, therefore, that his final organ 
composition, published here posthumously, was a set of variations (diversions) on the 
chorale, Vater unser im Himmelreich. 
 
Composed in 2013 and first performed by the composer during an organ recital in All 
Saints’ Parish Church, Hessle on Wednesday 12th June, 2013, it fulfilled a desire by Dr. 
Spedding to write a set of variations for manuals which could be played on a small two-
manual instrument.  
 
The nine movements contain a rich diversity of compositional techniques ending with a 
three-part harmonisation of the chorale theme; nothing is over stated. This finely crafted 
work is a fitting testament to a musician who enriched the lives of so many. 
 

 
EDITORIAL NOTES 

 
The name of the chorale is not printed in the title of the manuscript and has been added. 
 
The registrations are suggestions. They are stops Dr. Spedding used for the first 
performance on the three-manual instrument in Hessle Parish Church and were appended 
to the manuscript score shortly before the recital. 
 
A few inconsistencies in notation have been ironed-out: 
 
7a & 7b - Organists should elect to play either 7a or 7b in performance. In the first 
performance, Dr. Spedding played 7b. The * ossia (bars 30-32) is the rhythm Dr. Spedding 
played in the first performance, but it is not in the manuscript copy. In the original 
manuscript, the RH is printed an octave higher with an indication to play an octave lower. 
 
I am very grateful to Andrew Leach (Director of Music, Hessle Parish Church) and 
Rosemary Goodwin in the preparation of this publication, and acknowledge the kind support 
of Ann Spedding.  
 
     




















