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The arrows show where the phrases are going.
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STEP 12

, but we will not be satisfied with just spelling. We

ERPONLY

EVL

ne, and we must try to see each note as part of a musical idea.
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Shetland pony (Con moto)
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Although we have staccato notes, we must not lift the hand from

the keys: just let the note spring up.
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A cheerful piece (Con brio)
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STEP 13

pREVIEW ONLY

A group of notes feels the same under your fingers when repeated in a different octave.
You should find (without looking) the whole of each group before you start playing it.
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STEP 14

pREVIEW O

Bass notes in a waltz will be unsafe unless we let the lower note of the third beat help
us to find the note in the next bar. We do not have to LOOK for it.
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Butterflies (Moderato)
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Another version of the above.
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STEP 15

W ONLY

Here is a progress1on of chords in three parts.

Chords
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STEP 16

pREVIEW-ONLY

Happy - go-lucky (Giocoso)
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Frolic (Allegretto Ieggiero)
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The steeple-jack (/n strict time)
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