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Notes for performance
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ons without pedals may be easily adjusted and augmented to facilitate such an

This Carillon may &ﬁm tlg or by balanced groups of equal voices. If sung by men alone, the

arrangement.

The passage in three-part harmony may also be sung in unison: whether in unison or harmony, the organ may double the

voice(s) if required.

Proficient and well balanced choirs of upper voices may care to allocate portions of the organ accompaniment (with or
without instrumental doubling) for vocalising — using a semi-chorus for the verbal texts. In such cases al/ singers should sing

the words at the passages marked +.

The organ accompaniment should be firmly rhythmic throughout, the player adopting a ‘frappé’ touch in the style of a French

toccata for the final section.

The whole piece should be encouraged to go \zi&{-liws'-sﬁng,—deﬁnﬂe}yxnc pulse to the bar, and not three. The opening and
closing sections are to be well marked by thf vgi and a more lyrical style should be used for the central part.
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